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PREFACE TO PYGMALION (O3 FS)

A Professor of Phonetics.
— MEBZFHE,

As will be seen later on,
Pygmalion needs, not a
preface, but a sequel, which
| have supplied in its due
place. —
IEiNema=E2I, B3R
(LAY AALFEZRIS,
MmEeEEE a4, RER
EESIUE N T IXERLE

;%o -

The English have no
respect for their language,
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and will not teach their
children to speak it. —
RE ANEEMIFNES,
BABERSM 2
f[iiRiEB, —

They spell it so abominably
that no man can teach

himself what it sounds like.

A ESIARBHET, AE
TIRBEAEBEEFHENR

=

Ho —

It is impossible for an

Englishman to open his
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mouth without making some
other Englishman hate or
despise him. —
REIAANRIEEH DL E s
FAANTTRERERMR A, —

German and Spanish are
accessible to foreigners:
English is not accessible
even to Englishmen. —
EEFMAMTEXTIMEAK
REBZEERN: BIfENR
AR, RIEBERAZE
Er), —
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The reformer England
needs today is an energetic
phonetic enthusiast: —
SKEEFEZNE N7
ENNEEEFENER:

that is why | have made
such a one the hero of a
popular play. —

X AT ARIEXFERA
1R A— B8R ZIIMAYEI R £ A
HIRE, —

There have been heroes of

that kind crying in the
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wilderness for many years
past. —
ZER—BEBEXFRIRETE
R IR, —

When | became interested
In the subject towards the
end of the eighteen-
seventies, Melville Bell was
dead; —
HSEAET/\ELE+EFERR
WX AR = XA, 18
REER-IURBEEMT,
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but Alexander J. Ellis was
still a living patriarch, with
an impressive head always
covered by a velvet skull
cap, for which he would
apologize to public
meetings in a very courtly
manner. —

BRI ALLX-J- =R HI7A
E—TiaENEK, B8
& — LRI RIS 5 Bh 8%
18, fthSAIEEWHEIL
AREARSURIAFE.
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He and Tito Pagliardini,
another phonetic veteran,
were men whom it was
Impossible to dislike. —
Mz —(EEFEEFT
MRF) L8 fE 2 AN 8B R RY
Ao —

Henry Sweet, then a young
man, lacked their
sweetness of character: —
SR FRERIZ - B R TR
ZHAN RIS RE ] 3T T
AREEAZ R LA KU T LA E]
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AT, BuBZ b ESK
B —. —

~

i

Wi

B3R

he was about as conciliatory
to conventional mortals as
Ibsen or Samuel Butler. —
ER—MEEFXR, fAId
®BEe/] (FIAAfEMEY L
{F LRI ) AMNIXKIGS
MEFAF], FreIRE(EAY
FHREZWW, BRTFiIY
T BFEARNEAE RIA A FH
FELLEEFEEZNANE
RARHVERE, ftiREESKIIX
—Br. —




PREFACE TO PYGMALION (KT F%FE)
His great ability as a
phonetician (he was, | think,
the best of them all at his
job) would have entitled him
to high official recognition,
and perhaps enabled him to
popularize his subject, but
for his Satanic contempt for
all academic dignitaries and
persons in general who
thought more of Greek than
of phonetics. —
ER—MEEFEXR, AL
BEE] (FIARMBEMmAY LT
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ELRRIFHY ) BNIXSES
REFINE], FEJEEfERAY
FREZWGE, [ERTHYY
FTEFANETIEEIA D7
FREILEEFEZNANE
EARAVAER, fAREESKIX
—HBir, —

Once, in the days when the
Imperial Institute rose in
South Kensington, and
Joseph Chamberlain was
booming the Empire, |
Induced the editor of a

leading monthly review to
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commission an article from
Sweet on the imperial

Importance of his subject.

B, EFEZEMIEL TR
B¥WHFE, FEX K
HEEEERTFENEE
M, FEIRT —=xX*2/F
fU4miEERIT Sweet E—Rx
Tt RIS ETFEPIE
ZMENXNE, —

When it arrived, It contained
nothing but a savagely

derisive attack on a

12
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professor of language and
literature whose chair Sweet
regarded as proper to a
phonetic expert only. —
SNEiXER, EmbRrTH
—MESMNZERBIZHNES
INRIIR TSN, TAathix

The article, being libelous,
had to be returned as
Impossible; —
BTFXEMRERE, NEA
RBEIRE], INENATEER
R, —
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and | had to renounce my
dream of dragging its author
Into the limelight. —

S ZNEZN E ek
KITRRZE, —

5‘6

A

When | met him afterwards,
for the first time for many
years, | found to my
astonishment that he, who
had been a quite tolerably
presentable young man,
had actually managed by
sheer scorn to alter his

personal appearance until

14
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he had become a sort of
walking repudiation of

Oxford and all its traditions.

R, Z2FERHEBXSIMmI
mAy, R, X4
SEMEIEBNFEA, X
fin _EiBIT 4B R R, {Efth
N AREETINE, M
J— MRS R R AR AR
[REEMITERE, —

It must have been largely In
his own despite that he was

squeezed into something
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called a Readership of
phonetics there. —

W FHEH— MM IETZE
FERARITT, EER
SRl TFEEN, —

The future of phonetics
rests probably with his
pupils, who all swore by
him; —
EEFRRRRFIGERZE
fhBy= 1T, b/ 1EB3T
ftSitAh. —

but nothing could bring the

man himself into any sort of
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compliance with the
university, to which he
nevertheless clung by divine
right in an intensely
Oxonian way. —

7R, i, thaxAE
RFMKRIZRAEFRIAZZVBIF]
g, (BfthAIA—FaaZipyd
MR ZEZTERFEANH,
iR T B CHE
B. —

| daresay his papers, if he
has left any, include some

satires that may be

17
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published without too
destructive results fifty
years hence. —

FREQE, fAVIE N UNREE
7L, 50Ff/RRmERE]
BEASH RN HIMERS
R, Hr]gealid—EiNzl
Fm. —

He was, | believe, not in the
least an ill-natured man: —
FiAA, ft—REAEIE
SHA: Bk, FiAAMmE
FENER; BERMARHA
PREBENA. —
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very much the opposite, |
should say; but he would
not suffer fools gladly.
BT TR AZERIA,
FECR M E N IEE HIER
Ao

Those who knew him will
recognize in my third act the
allusion to the patent
Shorthand in which he used
to write postcards, and
which may be acquired from
a four and six-penny

manual published by the

19



	PREFACE TO PYGMALION（皮格马利翁序言）
	ACT I（雨夜花语：伦敦科文特花园的邂逅）
	ACT II（语音学教授与卖花女的故事）
	ACT III（亨利·希金斯与母亲的争论）
	ACT IV（午夜的温波尔街实验室）
	ACT V_a（亨利·希金斯与伊丽莎的争执）
	ACT V_b（窈窕淑女：艾丽莎与希金斯的争执与和解）

